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Press Release 
  
For dance professionals all roads lead to Lausanne 
 
Lausanne, 28.11.2018 – The 10th edition of Swiss Dance Days will take place from 6 to 9 
February 2019 in Lausanne. It is an occasion dedicated to exchange and encounter 
between artists, programmers and the public.  
 
«La Suisse n’existe pas!» Artist Ben Vautier’s slogan for the Swiss Pavilion at the 1992 
Universal Expo in Seville echoes the final selection of this year’s 10th edition of Swiss Dance 
Days: it is this reflection of Switzerland with its multitude of artistic approaches that this year’s 
dance event will celebrate the 6, 7, 8 and 9 February 2019 in Lausanne. Brought together 
through an initiative of Reso - Dance Network Switzerland, the biennale platform is intended to 
promote the Swiss choreographic arts. After watching and evaluating over 150 performances, a 
prestigious jury of six individuals, highly esteemed within the dance sector, have selected 15 
works created over the last two years to present to the public. 
 
International dance hotspot 
 
Over four days Lausanne will move to the dance’s beat, in the many prominent venues that 
contribute to the diffusion of the city’s cultural excellence well beyond the borders of Switzerland. 
The three associated partners, Théâtre Vidy-Lausanne, the Arsenic - Centre d’art scénique 
contemporain and Théâtre Sévelin 36, have been joined by L’Octogone - Théâtre de Pully, La 
Manufacture - haute école des arts de la scène in Lausanne-Malley and AVDC - Association 
vaudoise de danse contemporaine – to promote the best of recent contemporary choreographic 
creation. Around a dozen different venues of varying sizes will welcome the event. 
 
A full agenda, rich in emotions 
 
Whether immobile or in motion, dense or ethereal, dance has imposed itself as a profession 
capable of conveying strong emotions, as much for artists as for the audience. During Swiss 
Dance Days audience members will be able to discuss the works that move them with the 
choreographers, dancers and international and national programmers in attendance. Also on the 
agenda this year besides the opening ceremony and other festivities, members of the public will 
have the opportunity to participate in a program of cultural mediation. 
 
A meeting place for professionals 
 
Swiss Dance Days is also a unique occasion to bring different dance professionals together in 
one city. During this 2019 edition representatives from around 300 venues from nearly forty 
countries are expected in Lausanne. After the success of the «Salons d’artistes» – organized for 
the first time during Swiss Dance Days 2017 in Geneva – eight Salons d’artistes sessions will be 
hosted in the studios of the Manufacture. Additionally on the agenda, an excursion around the 
Lake Geneva region, intended to encourage moments of encounter between professionals. 
 
Explore the programme of Swiss Dance Days 2019 here 
The ticket sale has now started: the audience can book their tickets at the box offices of 
the partner theatres. 
 
  

http://www.swissdancedays.ch/en/
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About Swiss Dance Days 
 
Swiss Dance Days was founded in 1996. It was modelled after the Rencontres chorégraphiques 
de Seine-Saint-Denis in Paris, a pioneering festival that’s been dedicated to contemporary 
choreographic creation since 1969. Swiss Dance Days made it their mission to create a platform 
for the promotion of the Swiss choreographic arts in a context that facilitates the encounter 
between dance professionals, the audience and both national and international programmers. 
Co-organised by Reso – Dance Network Switzerland since 2006, the event takes place every 
two years in a different Swiss city. Unique in Switzerland, it represents an exceptional 
opportunity to discover remarkable dance pieces from across the country that have been created 
in the two years prior to each new edition. Geneva, Basel, Bern, Lausanne, Lugano, Lucerne, 
Zurich: Swiss Dance Days has taken place in many of Switzerland’s largest cities as well as in 
its three principal linguistic regions. After the great success of the last edition in Geneva in 2017, 
professionals and dance enthusiasts alike are ready to head to another Romandy city for the 
highly anticipated 10th edition. A leading city for performing arts with an extremely active and 
diverse choreographic scene, Lausanne will give its all for dance from the 6th to the 9th of 
February for Swiss Dance Days 2019.  
	
	
 
Opening ceremony 
 
To kick off these four days of movement, discovery and encounter, members of the public are 
cordially invited to the Swiss Dance Days 2019 opening ceremony, which will take place in the 
foyer of Théâtre Vidy-Lausanne. After the opening speeches all attendees are invited to share in 
an aperitif.  
 
We 6 — 18h–19h Théâtre Vidy-Lausanne  
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Practical information 
 
 
 
Contact press 
 
Alexandre Lanz, Media relations, M +41 78 797 96 26 / presse@swissdancedays.ch 
 
Picture database for the press > here 
Credits are in the name of the files 
 
 
 
 
Information and reservation of invitations 
 
Noémie Delfgou, info@swissdancedays.ch  
 
Schedule > here 
 
 
swissdancedays.ch 
#swissdancedays 
#sdd19 
  

mailto:presse@swissdancedays.ch
mailto:info@swissdancedays.ch
http://www.swissdancedays.ch/dropbox/Page/5beea3b2e0f895d31c33a07c/HTMLfiles/SDD-GRILLE-v7-1.pdf
https://www.dropbox.com/sh/bkw9slk47ismdt2/AADAFKw6-EE2T-8EibWq8Roqa?dl=0
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Final selection 
 

Actéon 
Cie Philippe Saire 
 

 
© Philippe Weissbrodt 
 
 
After the creation of several pieces in which the accent was on the set design, Philippe Saire is 
back this time with a bare stage on which the bodies are the principle vectors. Between the 
physical and the fantastic, Actéon takes up the eponymous Greek myth of the hunter changed 
into a deer by the goddess Diana and torn to shreds by his own dogs. With a central focus on 
the dancers’ movement and interpretation, the piece takes place in the fascinating, strange and 
controversial world of hunting. The myth of Actéon as adapted for this piece uses allegory to 
question our relationship with savagery and utopian ideals of nature. To the sounds of bodies in 
action, the noises and rustling of the forest and the hunt, Philippe Saire re-examines questions 
of transgression and metamorphosis and pushes the limits of the «pact» we make with the stage 
to suspend our disbelief.  
 
Performances 
Wednesday 6.2.2019, 21h30 Théâtre Sévelin 36 
Thursday 7.2.2019, 20h30 Théâtre Sévelin 36 
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Philippe Saire is a choreographer and founder of Théâtre Sévelin 36, a venue entirely 
dedicated to contemporary dance. In 1986 he founded his company in Lausanne, where he has 
since continued to develop his work, contributing to the ever-growing prominence of Swiss 
contemporary dance. Over the years Philippe Saire has received many honours. In 1998 he was 
awarded the Grand Prix from the Fondation Vaudoise for creation and artistic promotion as well 
as the Author’s Prize at the 6th annual Rencontres chorégraphiques internationales for Étude 
sur la légèreté. In 2004 he received the Swiss Prize for Dance and Choreography and in 2013 
Théâtre Sévelin 36 received the Special Dance Prize.  
 
CHOREOGRAPHY Philippe Saire  
PERFORMANCE Gyula Cserepes, Pierre Piton, Denis Robert, David Zagari  
CREATION ASSISTANT Chady Abu-Nijmeh  
LIGHT DESIGN Philippe Saire, Vincent Scalbert  
SOUND DESIGN Stéphane Vecchione  
COSTUMES & ACCESSORIES Julie Chapallaz  
TECHNICAL DIRECTOR Vincent Scalbert  
SOUND MANAGEMENT Basile Weber  
STEAMSTRESS Coralie Chauvin, Nadia Cuénoud  
ADMINISTRATION Valérie Niederoest  
DIFFUSION Gábor Varga / BravoBravo  
COMMUNICATION & PRODUCTION Martin Genton  
SUPPORT Loterie Romande, Fondation de Famille Sandoz, Ernst Göhner Stiftung. In the period 
2018-2020, the company Philippe Saire receives subsidies as part of the cooperative funding 
agreement between the City of Lausanne, the Canton of Lausanne and Pro Helvetia – Swiss 
Arts Council. The Cie Philippe Saire is the resident company at Théâtre Sévelin 36, Lausanne.  
 
philippesaire.com 
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All Eyes On 
Teresa Vittucci 
 

 
© Nelly Rodriguez 
 
In an exhibitionist society where what is not shown does not exist, Teresa Vittucci exposes her 
body to the collective gaze: that of the audience in the theatre and that of random spectators 
around the world who are watching via live stream. As a performer on stage, Camgirl online and 
host in both spaces Teresa invites everybody into her intimate space. As the chatroom feeds the 
performance with spontaneous and unknown content, there is a constant negotiation with what 
is uncontrollable. Teresa Vittucci constantly re-composes the performance and inevitably has to 
navigate questions of power, subjectification and desire. The audience becomes a witness to the 
fragile moment in which Teresa encounters strangers online. If the spectator looks away or if her 
chat-room visitors disconnect the show cannot go on. In this way the audience becomes a 
witness, actor and necessary voyeur in this live reality.  
 
in English / Not suitable for young audiences under 16  
 
Performances 
Friday 8.2.2019, 21h30 Théâtre Sévelin 36 
Saturday 9.2.2019, 18h30 Théâtre Sévelin 36 
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Teresa Vittucci A graduate of the Vienna Conservatory, the Ailey School in New York and 
SEAD in Salzburg, she is a choreographer, actress and performer based in Zurich. Her growing 
fascination for performance led her to study at the School of Fine Arts in Bern, where she 
obtained a Master’s in Scenic Arts Practice. She has created numerous solos, such as Unleash, 
Lunchtime and All Eyes On. The audience is often on the edge of their seat, as her creations 
play with the tension between character and performer with a good dose of bodily humour. 
Winner notably of the grant danceWEB from the ImpulsTanz festival in Vienna, she also created 
the duo U Betta Cry (2014) with Nils A. Lange at Tanzhaus in Zurich. Her newest solo Hate Me, 
Tender received second prize from PREMIO 2018 and was selected for Zürcher 
Theaterspektakels Short Pieces platform.  
 
CONCEPT AND PERFORMANCE Teresa Vittucci  
DRAMATURGY Simone Aughterlony, Marc Streit  
STAGE DESIGN Jasmin Wiesli  
LIGHT DESIGN Benjamin Hauser  
TECHNICAL DIRECTOR Lukas Sander  
PRODUCTION MANAGER Elena Conradt  
PRODUCTION OH DEAR Zürich  
COPRODUCTION Tanzhaus Zürich, Festival zürich moves!  
SUPPORT Tanzhaus Zürich, Stadt Zürich Kultur, Fachstelle Kultur Kanton Zürich, Ernst Göhner 
Stiftung, Fondation Nestlé pour L’Art, Pro Helvetia – Swiss Arts Council, Grand Studio Brussels, 
Südpol Luzern, Festival Les Urbaines, Festival Zurich moves!  
 
teresavittucci.com  
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Dancewalk – Rétroperspectives  
Neopost Foofwa  
 

 
© Simon Letellier 
 
 
The dancewalk is movement as a voyage. A danced, geographic trace that uses walking as its 
choreographic basis. It can last for several hours or go on for several kilometres. Invented by 
Foofwa d’Imobilité, the dancewalk was born in response to the following observation: dance 
habitually happens in closed spaces, inside enclosed areas of sometimes only a few meters 
squared. Dancewalk – Rétroperspectives proposes a live traced choreographic articulation, 
along with a video compilation of three years of danced walking from around the word, both 
alone and in the company of others. Accompanied by dancer Alizée Sourbé, the audience will 
travel around the globe as they discover the retrospective.  
 
Performances 
Thursday 7.2.2019, 22h Théâtre Vidy-Lausanne, Passerelle 
Friday 8.2.2019, 20h Théâtre Vidy-Lausanne, Passerelle 
Saturday 9.2.2019, 17h Théâtre Vidy-Lausanne, Passerelle 
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Foofwa d’Imobilité After dancing with the Stuttgart Ballet and the Merce Cunningham Dance 
Company, he founded his own company, Neopost Foofwa, in Geneva in 2000. At a certain 
distance from the seriousness traditionally associated with dance, his art oscillates between a 
voluntary detachment from prevailing conventions and an extreme rigor of gestural execution. 
His research focuses on the relationship between the audience and the choreographic work, as 
well as the hybridisation between pure contemporary dance and performance art. In 2013 
Foofwa d’Imobilité received the Swiss Dance Prize as Outstanding Dancer.  
 
CONCEPT, CHOREOGRAPHY AND TEXT Foofwa d‘Imobilité  
PERFORMANCE ON STAGE Alizée Sourbé  
PERFORMANCE ON VIDEO Foofwa d‘Imobilité  
VOICES Alizée Sourbé, Foofwa d‘Imobilité  
TECHNICAL DIRECTION Davide Cornil  
ADMINISTRATION AND COMMUNICATION Sylvia Jagdeep  
DIFFUSION AND PRODUCTION Patricia Buchet  
PRODUCTION Neopost Foofwa  
COPRODUCTION Centre des arts of the international school of Geneva  
SUPPORT In the period 2018-2020, Neopost Foofwa and the GLocal project (2018-2020) 
receives subsidies as part of the cooperative funding agreement between the City of Geneva, 
the State and Republic of Geneva and Pro Helvetia – Swiss Arts Council.  
 
foofwa.com  
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Everything Fits In The Room  
Simone Aughterlony & Jen Rosenblit  
 

 
© Ian Douglas 
 
Hooks, rope, chains, pliers. Between underground encounters and ordinary domestic tasks, 
Simone Aughterlony and Jen Rosenblit imagine an abrasive performance that encourages 
cracks and leaks inside its own architecture while maintaining a complex relationship with order. 
A freestanding wall, a roaming kitchen island and bodies in decomposition create a disruptive 
ecology that demands constant readjustment. The objects and the multitude of ways in which 
they may be used are impervious to what or who should grab on to them. A chair is hoisted in 
the air, a ladder, bones, witches in situ, skins, and room temperature grapefruit zest... All to the 
rhythmic sorcery of Miguel Gutierrez and Colin Self. With Everything Fits In The Room it is no 
longer necessary to get rid of elements that might suspend or delay the on-going process. It’s 
curious to see how everything will fit.  
 
Not suitable for young audiences under 16  
 
Performances 
Friday 8.2.2019 Site specific 
Saturday 9.2.2019 Site specific 
Place and time will be announced on the website swissdancedays.ch 
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Simone Aughterlony Supported by the cities of Zurich and Berlin, Simone Aughterlony works 
predominately in dance and performance contexts. For more than fifteen years she has been 
conceiving and producing choreographic works that play with representation and saturation and 
embrace a phenomenology of misrecognition and the absurd. She approaches performance 
making as a process of reconfiguring different possible worlds. By blending forms and disciplines 
new artistic constellations emerge in which notions of the familiar and the unknown intertwine. 
After Supernatural (2015) and Biofiction Trilogy (2016-2018) - which continue to tour in Europe 
and the United States - her next production Maintaining Stranger will be coproduced by 
Gessnerallee in February 2019.  
 
Jen Rosenblit An Insel Hombroich fellow (2013) and recipient of a Bessie Award for Dance and 
Performance (2014) and a Guggenheim Fellowship (2018), Jen Rosenblit brings seemingly 
impossible architecture, bodies and ideas to the stage. After Clap Hands (2016) and Swivel Spot 
(2017), her next piece I’m Gonna Need Another One is being coproduced by the Sophiensaele 
(DE) and the Chocolate Factory (NYC).  
 
CONCEPT/PERFORMANCE Simone Aughterlony, Jen Rosenblit 
COMPOSITION/SOUNDBODY/PERFORMANCE Colin Self, Miguel Gutierrez  
GUEST PERFORMER Niall Noel Jones  
DRAMATURGICAL ADVICE Jorge León, Joshua Lubin-Levy, Anna Mülter, Saša Bozic  
MUSIC KITCHEN SCULPTURE Nik Emch  
LIGHT INSTALLATION Florian Bach  
TECHNICAL DIRECTOR Marie Prédour  
EARLY SOUND RESEARCH Tami T  
ADMINISTRATION Karin Erdmann  
PRODUCTION MANAGEMENT Sina Kießling  
DIFFUSION ART HAPPENS  
A commission and co-production by HAU Hebbel am Ufer.  
PRODUCTION Verein für allgemeines Wohl  
COPRODUCTION Gessnerallee Zürich, Arsenic - Centre d‘art scénique contemporain. 
SUPPORT Tanzhaus Zürich, ImpulsTanz Wien, Ernst Göhner Stiftung, Fête de la Danse - 
Genève, Tanzhaus Zürich, George and Jenny Bloch Foundation. In the period 2018-2020, 
Simone Aughterlony receives subsidies as part of the cooperative funding agreement between 
the City of Zurich, Canton of Zurich Fachstelle Kultur and Pro Helvetia – Swiss Arts Council. 
Created in the frame of «Utopian Realities», a co- production of HAU Hebbel am Ufer and Haus 
der Kulturen der Welt as part of «100 Years of Now», curated by HAU Hebbel am Ufer. Funded 
by the Federal Government Commissioner for Culture and the Media.  
THANKS TO Rosie Management, Uferstudios Berlin, Sandrine Ligabue (Deputy Head / Cultural 
Department of Consulate General of Switzerland in New York), Ruth Childs, Zuzanna Ratajczyk  
 
aughterlony.com  
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FUN!  
Lea Moro  
 

 
© Nelly Rodriguez 
 
When, where and how do we have fun? What is the goal of our fun? And why are laughter and 
fun doomed to fail? In search of answers to these questions five performers find themselves in a 
fabulous amusement park, arguing over who will be employee of the month. «Happiness: that’s 
our business!» Everything is a pretext for play: the costumes, sets, acoustic loops and make-up. 
Pleasure is everywhere in a stunning landscape of bodies in rotation, of magic, jokes and 
masquerade. In a poetic staging that constantly evolves between desire, euphoria, fear and 
nostalgia, FUN! abounds with gestural dexterity and contagious physicality. By creating a 
topography out of an amusement park in which choreographic movement is the motivating force 
behind the fun, Lea Moro explores the mechanisms of contemporary entertainment along with its 
sources, potential and contradictions.  
 
in English / Accessible from on age 8  
 
Performances 
Friday 8.2.2019, 21h30 Arsenic – Centre d’art scénique contemporain, Salle 1 
Saturday 9.2.2019, 17h Arsenic – Centre d’art scénique contemporain, Salle 1 
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Lea Moro (Zurich/Berlin) is a performer and choreographer trained at the Dimitri School, Trinity 
LABAN in London and HZT in Berlin. Mixing audacity and insouciance, while drawing from 
canonical works and genres, her work is based on the construction of affective situations that 
swing between illusion, humour and ambiguity. Projects such as Le Sacre du Printemps, a ballet 
for a single body (2014) and (b)reaching stillness (2015) were presented internationally. Lea 
Moro is a recipient of a DanseWEB grant (2014), an Elsa-Neumann grant (2015), the PAP 
Mentorat (2014-2016) as well as a Werkstipendium (2017) and a Culture Prize Incentive Grant 
(2018) from the canton of Zurich.  
 
CHOREOGRAPHY Lea Moro  
PERFORMANCE Lea Moro, Dani Brown, Micha Goldberg, Andrius Mulokas, Emma Tricard  
DRAMATURGY Maja Zimmermann  
STAGE DESIGN AND COSTUMES Mascha Mihoa Bischoff  
LIGHT DESIGN Annegret Schalke  
SOUND DESIGN AND PERFORMANCE Jana Sotzko  
DIFFUSION Key Performance  
EXECUTIVE PRODUCERS Linda Sepp, Marie Schmieder, Rabea Grand  
PRODUCTION Lea Moro  
COPRODUCTION Tanz im August/HAU Hebbel am Ufer (Berlin), Tanzhaus Zürich, Südpol 
Luzern, Kaserne Basel, Dampfzentrale Bern, Arsenic - Centre d‘art scénique contemporain 
Lausanne, in the frame of the Programmers’ Fund of Reso – Dance Network Switzerland, 
supported by Pro Helvetia – Swiss Arts Council and PACT Zollverein, fabrik Potsdam, Théâtre 
de Nîmes - Scène conventionnée pour la danse contemporaine, Centre de Développement 
Chorégraphique Uzès danse.  
SUPPORT Senate Department for Culture and Europe, City of Zurich Kultur, Kanton Zurich – 
Fachstelle Kultur, NATIONALES PERFORMANCE NETZ in the frame of the Coproduction Fund 
for Dance, which is funded by the Federal Government Commissioner for Culture and Media, 
Pro Helvetia – Swiss Arts Council and Fondation Nestlé pour l’Art. With the support of ÉTAPE 
DANSE, initiated by the Institut Français Germany / Bureau du Théâtre et de la Danse and fabrik 
Potsdam, with the help of the Ministry of Culture and Communication / DGCA and the City of 
Potsdam. With thanks to SOPHIENSÆLE. The performances in Switzerland in 2017 are 
supported by Migros Culture Percentage and Stanley Thomas Johnson Foundation.  
 
leamoro.com  
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My Soul Is My Visa  
*Melk Prod. / Marco Berrettini  
 

 
© Marco Berrettini 
 
Everything is in motion, everything vibrates; nothing is at rest. Marco Berrettini brings together 
five performers and a piano to make them vibrate – together or individually – and create a 
choreographic rainbow. Drawn from movements taken from the world of funk and soul and 
imbued with metaphysical undertones My Soul Is My Visa also follows a more formal line of 
research into the possibility of expressiveness through abstract and repetitive movements 
capable of communicating authentic presence and individuality. How do elements such as voice, 
movement and music interact? How do they make our bodies pulsate? At the piano the 
performers successively engage in a repertory that ranges from Erik Satie to Nina Simone. The 
work of Marco Berrettini is audacious, strange and often joyful. It makes use of the power of 
sound, of bodies and people coming together and finally manages to capture the audience’s 
heart.  
 
Performances 
Wednesday 6.2.2019, 21h30 Arsenic – Centre d’art scénique contemporain, Salle 2 
Thursday 7.2.2019, 15h Arsenic – Centre d’art scénique contemporain, Salle 2 
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Marco Berrettini is a dancer and choreographer working in Geneva and Paris. His involvement 
in dance dates back to 1978 when he was awarded the Grand Prize for disco dance in 
Germany. He received his training at the London School of Contemporary Dance and the 
Folkwangschule (D) under the direction of Hans Züllig and Pina Bausch. He founded his 
company Tanzplantation (later *Melk Prod.) in 1986 in Wiesbaden. Parallel to this he studied 
European ethnology, cultural anthropology and the theatrical sciences at the University of 
Frankfurt. He has created more than thirty works ranging from performance to installation, 
including numerous diverse artistic collaborations.  
 
CHOREOGRAPHY Marco Berrettini  
PERFORMANCE Ruth Childs, Anne Delahaye, Samuel Pajand, Sébastien Chatellier, Nathalie 
Broizat  
STAGE AND LIGHT DESIGN Bruno Faucher  
COSTUMES Olivier Mulin  
ŒUF Claire Mayet  
MUSIC Piano live – Tom Johnson, Nils Frahm, Meredith Monk, Olafur Arnalds, Bill Fay, Nina 
Simone, Erik Satie, Beth Gibbons, Curtis Mayfield  
PRODUCTION *MELK PROD. (CH) / Tanzplantation (F)  
ADMINISTRATION AND DIFFUSION Tutu Production – Pauline Coppée  
COPRODUCTION Charleroi danse, centre chorégraphique de Wallonie-Bruxelles, Arsenic – 
Centre d’art scénique contemporain, ICI-CCN de Montpellier, Pôle Sud-CDCN à Strasbourg  
SUPPORT Ville de Genève, Loterie romande, Pro Helvetia – Swiss Arts Council, Stanley 
Thomas Johnson Foundation, Fondation Ernst Göhner, Charleroi Danse – Centre 
Chorégraphique de Wallonie-Bruxelles, Fondation Suisse des Artistes Interprètes, Direction 
Régionale des Affaires Culturelles d’Ile-de-France – Ministère de la culture et de la 
communication.  
RESIDENCIES Mottatom, Genève ; ICI-CCN de Montpellier ; Pôle Sud-CDCN, Strasbourg  
 
tutuproduction.com  
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Private Song  
Alexandra Bachzetsis  
 

 
© Nikolas Giakoumakis 
 
Art, as French philosopher Jacques Derrida remarked, depends on how you frame it – a 
painting’s frame, for example, delimits what is seen. In her piece Private Song Alexandra 
Bachzetsis follows this reasoning and proposes a new «frame» through which the work may be 
perceptively approached. The goal is to question, emphasize or neutralize the relationship 
between the audience and the bodies moving on stage. To this end she draws from 
heterogeneous sources, confronting the voices and codified gestures of Greek Rebetiko with 
those of Hollywood style fight scenes, as well as visual portrayals of love and war. On a 
chessboard, solos, duos, trios and songs intertwine. The bodies, though drawn one to the 
others, end up misunderstanding or misinterpreting and are finally incapable of coming together 
- because what is acceptable or not also delimits the possibility for action within each given 
context. Through a phantasmic staging the scenic mechanisms of Private Song succeed in 
channelling both perception and affect and thus impacting the viewer’s perspective.  
 
Performances 
Thursday 7.2.2019, 20h30 Théâtre Vidy-Lausanne, Apothéloz 
Friday 8.2.2019, 15h Théâtre Vidy-Lausanne, Apothéloz 
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Alexandra Bachzetsis (Zurich) is a choreographer and visual artist trained at the Dimitri School 
(CH), STUK Arts Center (BE) and DAS Arts (NL). Her practice is founded at the crossroads 
between dance, performance, visual art and theatre. Inspired by a plurality of cultural references, 
she amalgamates the different spaces in which the body may manifest itself as an artistic and 
critical instrument. Her work thematizes the social and collective constructs of different human 
sensibilities and gender-related behaviours. Alexandra Bachzetsis has received numerous 
awards including the DESTE prize (2011), the Swiss Prize for Performance (2012), the Swiss Art 
Award (2016) as well as the Art Prize from the city of Zurich (2018).  
 
CONCEPT AND CHOREOGRAPHY Alexandra Bachzetsis  
PERFORMANCE Alexandra Bachzetsis, Thibault Lac, Sotiris Vasiliou  
DRAMATURGY Tom Engels  
SOUND Tobias Koch  
COSTUME DESIGN Cosima Gadient in collaboration with Yonatan Zohar  
LIGHT DESIGN Patrik Rimann  
STAGE DESIGN Peter Baur  
PRODUCTION Association All Exclusive  
PRODUCTION MANAGEMENT Anna Geering  
COMMISSIONED BY documenta 14  
COPRODUCTION Volksbühne Berlin, Frans Hals Museum | De Hallen Haarlem  
SUPPORT Schering Stiftung, Stichting Ammodo. In the period 2018-2020, Alexandra Bachzetsis 
receives subsidies as part of the cooperative funding agreement between the City of Zurich, 
Fachausschuss Tanz&Theater BS/BL and Pro Helvetia – Swiss Arts Council.  
 
alexandrabachzetsis.com  
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Requiem For A Piece Of Meat  
Daniel Hellmann  
 

 
© Nelly Rodriguez 
 
Are not animals, human beings and objects really nothing more than envelopes - or in the first 
two cases sacks of skin? With Requiem For A Piece Of Meat Daniel Hellman blows up the 
body’s accepted role. Whether dancing, sliding or growling around the performers and musicians 
transform the stage into a place of encounter and conflict. The moving bodies are accompanied 
by the voices of the musical ensemble novantik project basel and compositions by Lukas Huber. 
Between poetry and raw objectivity, sacred music and cries from the slaughterhouse, this funeral 
mass amidst the living reveals the surprising complexity of our relationship with the flesh – 
simultaneously fascinating and repugnant, both living matter and savoury meat. After Traumboy, 
a documentary solo about sex work, Daniel Hellmann contin- ues his multidisciplinary research 
into art as it relates to the body - contemporary, sensitive and social - and its paradoxes.  
 
Not suitable for young audiences under 16  
 
Performances 
Friday 8.2.2019, 16h30 Théâtre Vidy-Lausanne, René Gonzalez 
Saturday 9.2.2019, 19h Théâtre Vidy-Lausanne, René Gonzalez 
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Daniel Hellmann A man of dance and theatre, both singer and performer, he studied 
philosophy, classical singing and the performing arts. His desire to combine theatre and dance 
led him to create the company 3art3 in Zurich in 2012. His first piece K, created with Quan Bui 
Ngoc was honoured with two different prizes. His solo Traumboy (2015) was chosen for the 
Swiss Selection at the Avignon Festival in 2016. His piece Requiem For A Piece Of Meat won 
the June Johnson Dance Prize.  
 
CONCEPT/CHOREOGRAPHY Daniel Hellmann  
PERFORMANCE Géraldine Chollet, Hea Min Jung, Braulio Bandeira, Krassen Krastev, 
Giovanna Baviera, Lena Kiepenheuer, Florencia Menconi, Rui Stähelin  
SCENIC COLLABORATION Nacho  
MUSICAL CONCEPT Abélia Nordmann, Lukas Huber, Daniel Hellmann  
DRAMATURGY Johanna-Yasirra Kluhs  
SCENOGRAPHY Theres Indermaur  
COSTUMES Valérie Reding  
MUSICAL PREPARATION Abélia Nordmann  
LIGHT DESIGN Ursula Degen  
SOUND DESIGN Lukas Huber  
TECHNICAL DIRECTION Anna Lienert  
OUTSIDE EYE Jessica Huber  
ASSISTANCE Antonia Krämer, Quentin Barthassat  
ADMINISTRATION Larissa Bizer  
MUSIC John Dowland, Lukas Huber, Tarquinio Merula, Gérard Pape  
PRODUCTION 3art3 Company & novantik project basel  
COPRODUCTION Gessnerallee Zürich, Théâtre Vidy-Lausanne, Theater Chur, Gare du Nord 
Basel & Nationaltheater Mannheim. In cooperation with Tanzhaus Zurich & Théâtre Sévelin 36 
Lausanne. SUPPORT Stadt Zürich Kultur, Kanton Zürich, Fachausschuss Musik BS/BL, Pro 
Helvetia – Swiss Arts Council, Migros Culture Percentage, Ernst Göhner Stiftung, Christoph 
Merian Stiftung, UBS Kulturstiftung, Sophie und Karl Binding Stiftung, Fondation Nestlé pour 
l’Art. Distinguished with the June Johnson Dance Prize 2015.  
 
daniel-hellmann.com 
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Se Sentir Vivant  
Yasmine Hugonnet  
 

 
© Anne-Laure Lechat 
 
 
What is speaking in us when we speak? How do we know that we are alive? Is it desire alone 
that keeps us standing? Or that inner voice with which we speak to ourselves? After Récital Des 
Postures and La Traversée Des Langues, Yasmine Hugonnet continues her exploration of the 
close ties between language and the body, this time in the form of a solo. A song, a breath, a 
ventriloquist’s murmur – different responses to a wrist or pelvis that seem to move on their own. 
Voluble and powerful, Yasmine Hugonnet plays with the tension between the delicacy of the 
sound and the dramatic profundity of her explorations. Surfing on the border between producing 
and letting happen Se Sentir Vivant is the attentive introspection of the body’s different mobile 
intensities as well as the material nature of our relationship with our own self. An undulating 
narration unfolds, in which speech is fashioned, resounds and is made manifest in a dilated span 
of time.  
 
Performances 
Friday 8.2.2019, 19h Théâtre Vidy-Lausanne, Pavillon 
Saturday 9.2.2019, 20h30 Théâtre Vidy-Lausanne, Pavillon 
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Yasmine Hugonnet is a dancer, choreographer and ventriloquist. Her work explores the 
connections between sensation, form and image as well as the notion of gesture and presence 
related to the construction of choreographic language. Since 2010 she has created numerous 
pieces with her company Arts Mouvementés, based in Lausanne. La Ronde/Quatuor (2016) was 
presented during the Rencontres chorégraphiques internationales in Seine-St-Denis, during the 
Venice Biennale and at the Palazzo Fortuny in Venice. In 2017 she received the Swiss Dance 
Prize for Le Récital des Postures. In 2018, she created Chro no lo gi cal, a piece for 3 
performers at Théâtre Vidy-Lausanne, currently on tour.  
 
CONCEPTION, CHOREOGRAPHY AND PERFORMANCE Yasmine Hugonnet  
TEXT Extract of the 1st Song of Inferno in Dante‘s Divine Comedy  
OUTSIDE EYES Mathieu Bouvier, Michael Nick  
ASSISTANT Audrey Gaisan Doncel  
LIGHT AND STAGE DESIGN Dominique Dardant  
SOUND OPERATOR Fréderic Morier  
ORIGINAL VOICING RESEARCH Stéphane Vecchione  
COSTUMES Karine Dubois  
ADMINISTRATION Cristina Martinoni, Morgane Akermann  
TOURING AND PRODUCTION Jérôme Pique  
PRODUCTION Arts Mouvementés  
COPRODUCTION Arsenic - Centre d’art scénique contemporain  
SUPPORT Canton de Vaud, Loterie Romande, Ville de Lausanne, Pro Helvetia – Swiss Arts 
Council, Fondation Nestlé pour l’Art, Migros Vaud.  
RESIDENCIES Arsenic - Centre d’art scénique contemporain - Lausanne, Théâtre Sévelin 36 - 
Lausanne, La Briqueterie - CDC du Val de Marne STUDIOS Centre Culturel Suisse (France) ; 
Centre National de la Danse (France) ; Ménagerie de Verre (France) ; Studio Le Regard du 
Cygne (France) ; Les Laboratoires d’Aubervilliers (France) ; Théâtre Sévelin 36 (Suisse).  
 
yasminehugonnet.com  
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Sekunden später...  
... zog sich die Gestalt in die Schatten zurück  
Cie Nicole Seiler  
 

© Gregory Batardon 
 
With Sekunden später... zog sich die Gestalt in die Schatten zurück, Nicole Seiler continues her 
exploration of danced language and our memory of movement. In a set that is as minimal as it is 
imposing, two performers and their shadows – created through 3D video technology – lead the 
audience into a poetic spatial-temporal spiral in which reality, time and memory form a single 
entity. After the shadow play in Wilis (2014), Sekunden später... illustrates the following 
observation: when we watch a performance we won’t see the same things nor will we have the 
same memories of what happened. The movement of an instant – the one happening before our 
eyes – mixes with the memory of that moment that is generated as we watch. By drawing on the 
suggestive potential of audio description, Nicole Seiler delivers a thoughtful performance that 
harnesses the power of evocation and enlivens the spectators’ imaginations.  
 
Sekunden später... will not be subtitled. The performance will be presented in French on 
Wednesday 6.2 and in English on Thursday 7.2.  
 
Performances 
Wednesday 6.2.2019, 20h 
French version 

Arsenic – Centre d’art scénique contemporain, Salle 1  

Thursday 7.2.2019, 17h 
English version 

Arsenic – Centre d’art scénique contemporain, Salle 1 
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Nicole Seiler Trained at the Vlaamse Dansacademie (BE) and Rudra Béjart, she explores the 
complexity of the various links between two essential elements of performance: image and 
sound. Her research has led to the creation of singular and innovative pieces: scenic 
performances, video and site-specific work, as well as choreographic performances and 
installations. Founded in 2002 in Lausanne, her company has toured internationally and 
received various honours notably in the domain of video dance. In 2009 Nicole Seiler won the 
Dance Prize from the Fondation Vaudoise for Culture.  
 
CONCEPT AND CHOREOGRAPHY Nicole Seiler  
PERFORMANCE AND CHOREOGRAPHY Anne Delahaye, Christophe Jaquet 
PERFORMANCE AND TEXT Séverine Skierski  
LIGHT, SET DESIGN AND VIDEO Stéphane Gattoni  
3D TECHNOLOGY AND VIDEO Moritz Köhler  
MUSIC Stéphane Vecchione  
COSTUMES Claude Rueger  
ASSISTANT Audrey Cavelius  
ADMINISTRATION Laurence Rochat  
COPRODUCTION Cie Nicole Seiler, Arsenic – Centre d’art scénique contemporain  
SUPPORT Ville de Lausanne, Etat de Vaud, Loterie Romande, Pro Helvetia – Swiss Arts 
Council  
 
nicoleseiler.com  
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Speechless Voices  
Cie Greffe/Cindy Van Acker  
 

 
© Mathilda Olmi 
 
How can we use the body to pay tribute? And to imbue this language with the space necessary 
to re-connect with another, be they an audience member or one who is no longer with us? 
Inspired by the paintings of Belgian painter Michaël Borremans, Cindy Van Acker once again 
ardently throws «her body into battle». The core elements of her choreography – slowness, 
geometry and abstraction – are this time laced with the figurative, through breathtaking images. 
An imposing chandelier hangs in an immaculate space as six surviving solitary and statuesque 
bodies seek to ritualise absence and solitude, presence and connection. Combining sensitivity 
and intransigence in three tableaux - the wounds, the light and the pulsating rhythms - 
Speechless Voices is a choreographic poem that pays tribute to friend and composer Mika 
Vainio. An evocation of the shock waves and pain, this very graphic narrative unfolds to music 
composed by the late musician.  
 
Performances 
Wednesday 6.2.2019, 19h30 Théâtre Vidy-Lausanne, Pavillon 
Thursday 7.2.2019, 17h Théâtre Vidy-Lausanne, Pavillon 
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Cindy Van Acker has explored for many years the human body’s vast potential. Her meticulous 
compositions, which combine minimalist movement, slowness, geometry and electronic music 
are conceived within a singular context, in which the body, the light, the sound and the space are 
all treated in a fusional manner. She founded the Compagnie Greffe in 2002 in Geneva, with the 
creation of Corps 00:00, a solo that would earn her international recognition. Her last solo Knusa 
was created within the context of the photographic project Insert Coins by Christian Lutz and 
was chosen for the Swiss selection at the Avignon Festival 2018. Since 2017 Cindy Van Acker 
has also been an associated artist and programmer for the ADC in Geneva.  
 
CHOREOGRAPHY Cindy Van Acker  
PERFORMANCE Stéphanie Bayle, Matthieu Charigues, Laure Lescoffy, Raphaële Teicher, Rudi 
van der Merwe, Daniela Zaghini  
DRAMATURGY Michèle Pralong  
MUSIC Mika Vainio, J. S. Bach  
SOUND Samuel Pajand  
STAGE DESIGN Victor Roy  
COSTUMES AND JEWELS Marie Artamonoff  
LIGHT DESIGN Cindy Van Acker, Victor Roy  
ADMINISTRATION Cindy Janiaud  
DIFFUSION Tutu Production  
PRODUCTION Cie Greffe  
COPRODUCTION Migros Culture Percentage Dance Festival Steps, Expédition Suisse 
(Kaserne Basel, Dampfzentrale Bern, Theater Chur, Gessnerallee Zürich, Théâtre Vidy-
Lausanne), CCN de Rillieux-la-Pape, with the support of the Théâtre des Îlets, centre 
dramatique national de Montluçon, région Auvergne-Rhône-Alpes.  
SUPPORT Loterie Romande, Société Suisse des Auteurs, Fondation du Jubilé, Stanley Thomas 
Johnson Foundation, Sophie und Karl Binding Stifung, Corodis. In the period 2018-2020, the 
company Cie Greffe receives subsidies as part of the cooperative funding agreement between 
the City of Geneva, the Canton of Geneva and Pro Helvetia – Swiss Arts Council.  
 
ciegreffe.org  
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This Is My Last Dance  
Tabea Martin & Simona Bertozzi  
 

 
© Heta Multanen 
 
In This Is My Last Dance, inspired by Samuel Beckett’s one-act play Endgame, Tabea Martin 
explores the idea of our actual and imminent death. How will our bodies react? What anguish, 
what needs will suddenly arise when the end approaches? In the twilight hours of their last 
dance two women share an empty stage. Simultaneously partners and accomplices, rivals and 
mirrors to the other’s fear, they deliberate over existence and our ephemeral condition. One 
single obsession possesses them: how to go on living and stay hopeful when faced with the end 
that awaits us? From this painful question Tabea Martin and Simona Bertozzi have crafted a 
sombre and sensual duet out of fragments and silence and created a physical narrative in which 
humour is the antidote to fear and decline. This Is My Last Dance is the first part of a 
choreographic series that explores notions of death, mortality and the unknown.  
 
Performances 
Friday 8.2.2019, 19h Arsenic – Centre d’art scénique contemporain, Salle 2 
Saturday 9.2.2019, 22h Arsenic – Centre d’art scénique contemporain, Salle 2 
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Tabea Martin is a dancer and choreographer based in Basel and received her training in 
Amsterdam at the School of Fine Arts, the SNDO and the Rotterdamse Dansacademie. Her 
artistic approach places the human above any formal aesthetic consideration and regards dance 
as a place of possibility or a tool that may be used to interpret the world, better understand the 
environment that surrounds us and push our mental boundaries. She was awarded the Dance 
Prize (2016) from the Canton of Basel and also works for different theatres and operas. Her 
piece for young audiences Pink for Girls and Blue for Boys (2016) is currently on tour in Europe.  
 
CONCEPT Tabea Martin  
CHOREOGRAPHY AND PERFORMANCE Tabea Martin, Simona Bertozzi  
DRAMATURGY Irina Müller, Moos van den Broek  
STAGE DESIGN Veronika Mutalova  
COSTUMES Mirjam Egli, Anna Schnyder  
LIGHT DESIGN Simon Lichtenberger  
MUSIC Donath Weyeneth  
OUTSIDE EYE Sebastian Nübling  
CHOREOGRAFIC ASSISTANCE Tamara Gvozdenovic  
PRODUCTION MANAGEMENT Larissa Bizer  
COPRODUCTION Kaserne Basel  
SUPPORT PRAIRIE – the co-production support of Migros Culture-Percentage, Stanley Thomas 
Johnson Foundation, Fondation Nestlé pour l’Art, Ass. Cult. Nexus and MiBACT (Ministery for 
Culture and Tourism Italy). A coproduction with the Programmers’ Fund of Reso – Dance 
Network Switzerland, supported by Pro Helvetia – Swiss Arts Council. In the period 2018-2020, 
the Compagnie Tabea Martin receives subsidies as part of the cooperative funding agreement 
between Fachausschuss Tanz&Theater BS/BL and Pro Helvetia – Swiss Arts Council.  
 
tabeamartin.ch  
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Today  
Cie 7273 / Laurence Yadi, Nicolas Cantillon  
 

 
© Gregory Batardon 
 
For the first time since Compagnie 7273 was created, Laurence Yadi performs alone on stage. 
Charged with her personal story, she invites the audience to join her in a world that re-
transcribes a palette of emotions normally kept private. Almost immobile yet madly intense, a 
captivating dance unfolds in which a trembling undulation rises up and finally takes over her 
entire body. With her magnetic presence and performance Laurence Yadi explodes on the 
scene, to music that oscillates between metallic noise, Oriental intonations and African pulsa- 
tions. Critically acclaimed during the last edition of La Bâtie Festival in Geneva for its 
choreographic force, Laurence Yadi and Nicolas Cantillon continue to deepen their practice, 
which focuses on one continuous, infinite movement that sculpts the body into a trance and 
reveals as much about the intimate as the universal.  
 
Performances 
Thursday 7.2.2019, 19h L’Octogone – Théâtre de Pully 
Saturday 9.2.2019, 15h L’Octogone – Théâtre de Pully 
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Laurence Yadi & Nicolas Cantillon Since the creation of Compagnie 7273 (Geneva, 2003) the 
two choreographers have developed a style of dance that invites the body into an endless 
undulation. Their approach is inspired by the maqams of Arabic music, in which the quartertones 
- as opposed to the occidental tonal system - allow one to play between the notes and permit 
increased freedom. Named «Multi styles FuittFuitt» by the two choreographers, the transposition 
of this musical technique onto the body allows movements to be woven together into a hypnotic 
dance that spirals and undulates. Laurence Yadi and Nicolas Cantillon received the Art Prize 
from the Liechti Foundation (2006) and the Swiss Prize for Dance and Choreography (2011).  
 
CHOREOGRAPHY Laurence Yadi, Nicolas Cantillon  
PERFORMANCE Laurence Yadi  
LIGHT DESIGN Ursula Degen  
SOUND Thierry Simonot  
MUSIC Maurice Louca  
COSTUMES Laurence Yadi  
PRODUCTION Cie 7273  
COPRODUCTION La Bâtie - Festival de Genève, La Marmite  
SUPPORT The creation of TODAY is supported by Arab Bank (Switzerland) Ltd, the City of 
Geneva, the Republic and Canton of Geneva and Pro Helvetia – Swiss Arts Council.  
STUDIOS FOR REHEARSALS Studios de la Ville de Genève - Maison des Arts du Grütli.  
 
cie7273.com  
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VR_I  
Cie Gilles Jobin  
 

© Cie Gilles Jobin 
 
Winner of the Grand Prix for Innovation and the Audience Award for Best Performance at the 
49th Annual Festival of New Cinema in Montreal, VR_I is a 100% virtual piece in which the 
spectators are immersed in a totally virtual space. If the sets, environment and dancers are 
virtual, the movement itself is quite real, thanks to the technology of motion capture used to 
reconstitute the dance in all its fluidity. Passing through a larger than life desert the spectator will 
encounter dancers who at one moment appear 30 metres tall and then minuscule when they 
reappear later at their feet. Through this unique context the piece questions our perception of 
reality and our capacity to adapt to the world that surrounds us. How do we react when reality 
seems to demonstrate elements from a dream? A vertiginous and enthralling experience not to 
be missed!  
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Performances 
Wednesday 6.2.2019, 15h-22h Arsenic – Centre d’art scénique contemporain, Labo 
Thursday 7.2.2019, 13h20-20h20 Arsenic – Centre d’art scénique contemporain, Labo 
Friday 8.2.2019, 13h20-20h20 Arsenic – Centre d’art scénique contemporain, Labo 
Saturday 9.2.2019, 15h-22h Arsenic – Centre d’art scénique contemporain, Labo 
5 persons every 20 minutes / Accessible from on age 8  
 
Gilles Jobin is a dancer, choreographer and director. He received the Collide International Art 
Award from Cern in 2012 and the Swiss Dance Award Grand Prix in 2015. He founded his 
company in Geneva in 1995 and has since toured around the world. With WOMB (3D 
choreographic film, 2016) and VR_I he proposes a reflection upon new modes of articulating 
contemporary dance.  
 
Founded in 2011, Artanim is a non-profit organization dedicated to the research and 
development of 3D medical imagery and virtual or augmented reality.  
 
CHOREOGRAPHY Gilles Jobin  
PERFORMANCE Susana Panadés Díaz, Victoria Chiu, Diya Naidu, Gilles Jobin, Tidiani 
N’Diaye  
ASSISTANT CHOREOGRAPHER Susana Panadés Díaz  
VR PLATFORM & IMMERSIVE TECHNOLOGY Artanim  
COSTUMES & VIRTUAL SET Jean-Paul Lespagnard  
SOUND ENVIRONMENT Carla Scaletti/Symbolic Sound  
PRODUCTION MANAGER Camilo De Martino  
3D SCANS & MOTION CAPTURE Artanim  
3D ARTIST Tristan Siodlak  
3D EDITOR Camilo De Martino  
TECHNICAL ARTIST Rémy Maetz  
TECHNICAL MANAGER Hugo Cahn  
TECHNICIANS ON TOUR Hugo Cahn, Camilo de Martino  
ADMINISTRATION Gonzague Bochud  
PRODUCTION Cie Gilles Jobin  
COPRODUCTION Arsenic – Centre d’art scénique contemporain  
SUPPORT City of Geneva, Canton of Geneva, Pro Helvetia – Swiss Arts Council, Loterie 
Romande, Fondation Meyrinoise du Casino, Fonds mécénat SIG  
 
gillesjobin.com   
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Where Do You Wanna Go Today (Variations)  
Price  
 

  
© Karolina Miernik 
 
An androgynous fictional character born out of the sea of information that currently surrounds us, 
Price explores the personal disorientation of a generation that has grown up with mass culture 
and the omnipresent Internet. By probing the mechanisms at work in mainstream pop culture 
and the way that music is perceived today, Price plunges the audience into the depths of their 
own being. As if waking up from a hazy sleep, he acts quite like a child left to their own devices 
would, he confides in the invisible: his feelings, his fear, love and disillusion. The performance is 
like a secret you’re free to explore, an invitation into the intimate confidentiality of one who’s 
looking for something. Between his wandering around and his songs, his evolution within the 
space is both mental and physical; each item of clothing he puts on is another facet, like the 
different emotions that traverse his body and his songs. As the performer gradually becomes 
aware of the audience’s presence his manner of discourse and address evolve. He interrogates, 
accuses and shares while always ensuring the audience have absolute freedom of 
interpretation.  
 
in English  
 
Performances 
Thursday 7.2.2019, 19h Arsenic – Centre d’art scénique contemporain, Studio 
Friday 8.2.2019, 16h30 Arsenic – Centre d’art scénique contemporain, Studio 
Saturday 9.2.2019, 20h Arsenic – Centre d’art scénique contemporain, Studio 
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Mathias Ringgenberg (Zurich), aka Price, is a transdisciplinary artist who juggles between 
performance, music, visual art and video. His work explores the emotional conditions of 
contemporary life and tackles questions related to identity and affect in an era of disorientation 
resulting from globalisation, neoliberalism and the ever-growing role Internet plays in our lives. 
The musical performance Where Do You Wanna Go Today may be adapted for different venues 
– be it a gallery or club – making it so that each variation will be open to totally different 
interpretations. The artist won the Swiss Performance Art Award 2018.  
 
CONCEPT & PERFORMANCE Price (Mathias Ringgenberg)  
DRAMATURGY & CHARACTER COACH Mira Kandathil  
MOVEMENT RESEARCH Ivan Blagajcevic  
VOICE COACH Katarzyna Sitarz  
COSTUMES Barragán  
MUSIC Price  
MUSIC PRODUCER Alban Schelbert, Modulaw  
FOTO DOCUMENTATION Karolina Miernik  
FOTO EDITORIAL Senta Simond  
ADMINISTRATION Mathias Ringgenberg  
COPRODUCTION Arsenic - Centre d‘art scénique contemporain, STUK - House for Dance, 
Image & Sound, Leuven  
SUPPORT Pro Helvetia – Swiss Arts Council, City of Zurich, Canton of Zurich, Ernst Göhner 
Foundation  
THANKS TO Tanzhaus Zürich, Workspace Brussels, Montevideo Marseille and Mario Winkler 
Company GmbH  
 
theworkofprice.tumblr.com  
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The jury  
	
The jury saw 150 performances over a two-year span and selected 15 choreographies that they 
consider the most worthy of being shown to a curious audience and an array of international 
professionals. 
The jury members of the Swiss Dance Days 2019 are: 
 
Vincent Baudriller Director of the Théâtre Vidy-Lausanne 
Anneli Binder Managing co-director and artistic director of the dance & performance 
programme, Dampfzentrale Bern 
Patrick de Rham Director of Arsenic – Centre d'art scénique contemporain, Lausanne 
Catja Loepfe Director of the Tanzhaus Zurich 
Philippe Saire Choreographer and artistic director of Théâtre Sévelin 36, Lausanne 
Stefano Tomassini Dance advisor at LIS/LAC Lugano and assistant professor at IUAV 
University, Venice 
 
As the sole artist sitting on the jury, Philippe Saire will have the opportunity to present one of his 
own works during the Swiss Dance Days. 
 
A word from the jury : 
 
«Switzerland doesn’t exist. Artist Ben Vautier proposed this intentionally provocative slogan for 
the Swiss pavilion at the 1992 Universal Expo in Seville in order to express the degree to which 
the rich cultural heritage of this small central European country was built upon cultural diversity 
and transversality. And so it is probably because Switzerland «doesn’t exist» that these artists 
do with such remarkable intensity. We are very happy to share our enthusiasm for the entire 
landscape of the Swiss choreographic arts: connected yet decentralised, with a multiplicity of 
cultures and points of view that are reinforced by an uninhibited relationship between intellectual 
art and popular art, between innovation and tradition, which also permits for digressions and 
artistic protest. The slightly compulsive nature of its orchestration is something that, we must 
admit, the country is also known for. We wish you four days of discovery as compelling as those 
that marked our last two years of observation and assessment and are eager to meet you there 
and go deeper into discussions initiated by these 15 exceptional artists.» 
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Salons d’artistes 
 
Initiated by the jury and the organizing partners of Swiss Dance Days 2019, the Salons d’artistes 
provides eight choreographers with the opportunity to present their up-coming projects to 
international programmers. Each artist will be accompanied by a member of the jury or artistic 
director who has followed the evolution of their work.  
 
This year the Salons d’artistes will take place in the studios of the Manufacture, an institution of 
higher learning dedicated to the performing arts. Since 2014 the school has offered a bachelor’s 
degree program in contemporary dance and has quickly become an esteemed centre for 
research and experimentation. The excellence of its diverse areas of study is stimulating the 
emergence of a new generation of dancers and creators.  
 
Open for programmers only 
 
 

  
 
Maud Blandel 
Accompanied by Patrick de 
Rham  
 

Maud Blandel has been developing for the last three years a choreographic research at 
the crossroads of artistic fields. Her two first creations, Touch Down (2016) and Lignes 
de conduite (2018), focus on mythic-cultural practices in order to observe their 
phenomenon of spectacularisation. Concerned about the expansed notion of 
choreography, she develops different laboratories (with the students of the National 
School of photography in Arles, and with the Ensemble of Contemporary Music in 
Geneva) and various collaborations – with the Swiss director Karim Bel Kacem or, more 
recently, with the German composer Heiner Goebbels. © Maud Blandel 

  
 
Marie-Caroline Hominal 
Accompanied by Vincent 
Baudriller  
 

Marie-Caroline Hominal is a dancer, performer and choreographer. After receiving her 
training at the Swiss Ballet School and the Rambert School in London, she collaborated 
with artists such as Gisèle Vienne, Gilles Jobin, La Ribot and Marco Berrettini. She has 
developed her own work, exploring different mediums, formats and modalities of 
encounter with the audience; her artistic practice includes text, music, performance and 
video. Her piece Taxi Dancer (2016) touches on male-female relationships and the role 
of power play in human relationships. With Hominal/Öhrn, first of the series 
Hominal/XXX, she began questioning the notion of the author. © Emilie Arfeuil  
 
madmoisellemch.com 
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Cie Linga  
Accompanied by Yasmine 
Char  

Compagnie Linga was founded in 1992 by Katarzyna Gdaniec et Marco Cantalupo. They 
have been associated artists at L’Octogone theatre in Pully since 1993 and create one to 
two productions a year. They bring to the stage physical dance that is at once sensual 
and powerful and explores the influence different political and social situations have on 
the body. They have been invited to perform in many illustrious international venues and 
contexts and have received numerous awards. Notably, the Cultural Prize for young 
creators in dance (2001), the Cultural Grand Prix (2012) from the Fondation Vaudoise, 
as well as the Danzatalenti Prize (2015). © Gert Weigelt 
 
linga.ch  
 

  
 
Jeremy Nedd 
Accompanied by Catja 
Loepfe  

Born in New York, Jeremy Nedd is a performer, choreographer and sound designer. 
After his studies he worked with different artists in New York and received a Bessie 
Award for his work in Radio Show, by Kyle Abraham. From 2010 to 2012 he danced at 
the Dresden Semperoper and from 2012 to 2016 with the Ballett Basel. In his work he 
explores different aesthetic worlds in order to deconstruct their codified vocabulary. His 
last pieces How to save a phoney from becoming a fraud (2016) and Communal Solo 
(2018) were coproduced by the Roxy Birsfelden. In 2017 he received a research grant 
from Atelier Mondial and in 2018 he was nominated for the Swiss Performance Art 
Award. © Lydia Hersberger 
 
jeremynedd.com  

  
 
Ruth Childs  
Accompanied by Patrick de 
Rham  

Dancer, performer and choreographer Ruth Childs grew up and studied in the United 
States before joining the Ballet Junior de Genève in 2003. Since then she has worked 
with a diverse array of choreographers, such as Foofwa d’Imobilité, La Ribot, Gilles 
Jobin, Yasmine Hugonnet and Marco Berrettini. Since 2015 she has been presenting a 
project of recreation in which she restages a selection of early works created by her 
aunt, choreographer Lucinda Childs. In 2018 she created her first scenic work The 
Goldfish and the Inner Tube in collaboration with Stéphane Vecchione. © Georges 
Cabrera 
 
tutuproduction.ch/Ruth_Childs  

  
 
Lorena Dozio  
Accompanied by Stefano 
Tomassini  
 

Born in Ticino, Lorena Dozio studied performing arts at the University of Bologna before 
joining the Master’s program “Essays” at the National Choreographic Centre in Angers. 
Since 2008 she has co-created duets with dancer Fernando Cabral. In 2012 she 
founded the Association Crile with composers Carlo Ciceri and Daniel Zea in Lugano. 
She questions the notion of the invisible with pieces such as Levante (2013) and Alibi 
(2014). The piece Otholites (2016) received support from Reso’s Programmer Fund, 
while Dazzle (2017) was supported by both the canton of Ticino and Pro Helvetia. Since 
2016, she’s been an associated artist at LAC-LuganoInScena as part of the project YAA! 
supported by Pro Helvetia. © Annick Romanski 
 
lorenadozio.com  
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Édouard Hue  
Accompanied by Philippe 
Saire  
 

After his training at the Ballet Junior in Geneva, Édouard Hue danced for the Hofesh 
Shechter Company and Olivier Dubois. He created the Franco-Swiss company – The 
Beaver Dam Company – in 2014. He approaches the body as a vehicle for translating 
emotions and seeks out extreme qualities of movement in his work. Recipient of 
numerous awards and other forms of support, pieces such as Murky Depths (2014) and 
Meet Me Halfway (2017) have toured internationally. In residence at the Auditorium 
Seynod, he cofounded the FDAM (Festival for Dance and Movement Art) with the 
Mikado – MJC Centre Social. With his solo Forward (2018) he participated in the 
program Dance and Dramaturgy at the Théâtre Sévelin 36. © Téo Jaffre 
 
beaverdamco.com  
 

  
 
Emma Murray  
Accompanied by Anneli 
Binder  
 

Performer and choreographer Emma Murray was a soloist with the Royal New Zealand 
Ballet before dancing with the Konzert Theater in Bern. From 2013 to 2015 she was an 
associated artist with the Dampfzentrale Bern, which regularly coproduces her work, as 
well as a Young Associated Artist with Pro Helvetia. Through a practice that is both 
physical and performative, her work meticulously dissects disparate interests, exploiting 
text or language to contextualize movement in performance. Because of the 
choreography’s constant mutation - in pieces like This is the Beginning (2012), The Way 
You Look Tonight (2014) or Mother*Fuckers (2017) - the audience’s experience is 
manifold. © Petra Mingneau 
 
emmamurray.ch  
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